
Trantec S4.4 
Wireless System
What ARE THEY?
It’s the latest wireless system 
from British pro-audio 
manufacturers Trantec, designed 
to be stylish, functional and 
affordable. 

Why Should I Want One?
Trantec has a history of 
manufacturing exceptionally 
high-quality gear with 
accompanying friendly price tags; 
this wireless system has both the 
price and the specs to suggest 
it’s more than equal to this 
reputation. 

Beltpack 
system: £195
Handheld 
System: £195
Headset System: £265
0208 330 3111
www.trantec.co.uk

The new Trantec S4.4 wireless 
range is based on the company’s 
award winning S4000 system, 
which itself is based on the S5000 
system, both of which have won 
big industry awards. When the 
S5000 system came out in 1995 
you hardly ever saw live bands 

performing with wireless gear. It 
was seen as prohibitively expensive, 
and frankly, overly flash. Fast 
forward to 2006, and the world 
of wirelessness has become an 
extremely competitive market. 
No longer is a wireless system the 
preserve of the professional scene 
or indeed showoffs. This is a  
good thing for all of us, because 
it means that the technical 

specification for the kind of  
wireless system the likes of you 
and I can afford has improved 
dramatically.

Take the Trantec S4.4 system,  
for example, once upon a time  
a system at this price would  
have certainly transmitted on  

the VHF bandwidth, even though 
UHF is the preferable bandwidth, 
because up at those frequencies 
there’s less traffic using a much 
wider road. This means interference 
is reduced, and the receiver 
picks up a better signal, it also 
makes it easier to use multiple 
systems simultaneously. The S4.4 
system transmits at one of four 
factory-set frequencies in the 

range 863-865MHz, all of which 
are deregulated. If they weren’t 
deregulated then a government 
official in dark glasses and a  
black suit would be well within  
his rights to get on stage during 
your set, confiscate your gear and 
place you under arrest. Probably 

bundling you into the back of  
an unmarked van and driving off 
into the night, too. Admittedly  
it’s unlikely that this would happen, 
but all the same with this system, 
it’s good to know you’re not 
breaking the law… in the UK,  
at least. To make sure you get  
the best possible reception, the 
receiver also uses what Trantec 
boasts is the latest PLL (phase4 

“Interference is reduced, and the 
receiver picks up a better signal”
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4locked loop) quartz tuning 
technology. There should be  
no worries of a Nigel Tufnell  
airbase type incident. 

While all systems use the same 
receiver, there are three options 
when it comes to transmitters: a 
hand-held microphone, a headset-

style mic and an instrumental 
belt-pack. The handheld and the 
instrumental belt-pack set-up are 
the same price, whereas the headset 
system is a little more expensive. 

Starting with the handheld 
microphone, it’s a pretty chunky 
piece of kit. The upper section 
unscrews with a simple unlocking 
motion to reveal the battery 
compartment and the four-channel 
selector screw. The manufacturer 
reckons you can get a good ten 

hours of continuous use out of  
a single 9 Volt battery, which,  
let’s face it, is a hell of a long set. 
The bottom of the microphone  
has a small aerial, like the kind  
you get on some mobile phones,  
as well as a power on/off switch 
and power on light. At the other 

end of the mic, the metal basket 
looks like it could withstand a few 
hard knocks. The transducer behind 
it is dynamic, with a unidirectional 
cardioid polar pattern. Sibilance  
and popping Ps are prevented  
with a further internal foam baffle.

The S4.4H system, meanwhile, 
comes with Trantec’s TS-44 
headset, designed apparently  
for sports and aerobic instructors. 
That’s not to say it wouldn’t  
have musical applications too. I 

recently played with a band that 
comprised a DJ/programmer, a 
frontman and two scantily clad 
female dancers, who also sang 
backing vocals. Something like 
this would be perfect for a band 
like that. Despite its size, the 
microphone is actually really  

good quality, being an electret 
condenser with an intentionally 
strict polar pattern designed to 
reject unwanted noise specifically 
for broadcast applications; it’s 
also waterproof. It’s not the most 
comfortable thing to wear and 
I looked more like a call-centre 
worker than a pop star when I  
tried it on, but I can certainly 
see where it would have its uses. 
Despite being a more expensive 
system than the instrument set-4 

I’d love to tell you that I tried this 

gear out down at the local WI 

aerobics afternoon, in a misguided 

attempt to recreate the infamous 

Eric Prydz Call On Me video, but… 

I didn’t. I can’t say I didn’t consider 

it though, especially as Trantec  

had included the sexy Lycra aerobic 

instructors belt-pack accessory  

as part of the package. Nope, 

instead I tried out the guitar  

belt-pack and the dynamic  

hand-held mic at a gig – Lycra,  

rest assured, played no part in  

the proceedings. The great thing  

about using this system for this 

particular gig was that the stage 

was huge. In fact, had I used  

my usual leads I’d have felt really 

restricted as to where I could go. 

The receiver was positioned 

over by the mixing desk, right 

across the other side of the room, 

and not particularly in sight of the 

transmitter. Despite this, getting a 

good signal was never a problem, 

even from backstage. I say this, 

because, using this set-up, I was 

able to stroll on stage, already 

holding my guitar triumphantly 

aloft.  
It’s possible to use four receivers 

simultaneously with this set-up,  

the whole band could have easily 

gone wireless, but because we only 

had two receivers, everyone else 

was tethered to their short cables 

like dawgs…heh, heh, heh. 

The hand-held mic did a great 

job too. The audio signal was 

loud and bright, without ever any 

suggestion that it might feedback. 

Obviously it’s a bit pointless using 

both a wireless mic and a wireless 

guitar system at the same time 

because you don’t have enough 

hands to hold both. So if I’d really 

wanted complete wire-free freedom 

I could have opted for the headset 

mic, although this would have 

meant wearing two belt-packs  

at the same time. Perhaps this  

is where that Lycra belt-pack  

holder could have come in  

handy? Lycra on stage, though? 

That’s a line I really don’t ever  

want to cross. PM

 “The belt-pack is about the size 
of a small mobile  phone, and 
will fit easily into your pocket”
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“The audio signal was loud and bright, without ever 

any suggestion that it was going to feedback”
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4up, it uses the same belt-pack. 
More our kind of thing is the 

instrument set-up, although this 
does also come with a lavalier mic. 
If you want to play at being an  
FBI agent, you can clip it to your 

lapel, more usefully; you could  
also attach it to the side of an 
acoustic guitar, as it makes for a 
surprisingly good acoustic pick-up.

Incidentally, the package we 
were sent came with a hideous 
Lycra belt designed to hold the  
belt-pack if you’re wearing an  
Eric Prydz Call On Me video kind  
of outfit. The belt-pack is about  
the size of a small mobile phone 
and will easily fit into a pocket,  
or you can always slip it down  
the front of your leotard. With a 
clip on the back and a small on/off 
button on the front, all controls 
are concealed within the flip-top 
battery compartment. Here, along 

with the four-channel selector 
screw, you’ll also find a switch  
that changes the gain level 
depending on whether you’re  
using the belt-pack with an 
instrument or a microphone;  

there’s a gain level screw, too. 
The receiver is about the  

size of a video cassette. Being  
metal rather than plastic, it’s more 
robust than some comparable  
units too. It’s also a true diversity 
receiver. Reception should be 
consistent, even when the receiver 
is out of sight of the microphone 
transmitter. On the front are a 
number of LEDs, comprising a 
power on light, a basic four LED 
radio signal meter, two LEDs to 
denote which of the antenna is 
receiving the stronger signal and 
an audio signal peak warning light. 
Round the back, along with a DC 
input and the channel selector 

screws, is a gain level screw and 
one marked Mute Level. The 
mute level control is designed 
to prevent unwanted noise from 
being transmitted, although we 
found this control did create some 

strange clipping effects if used over-
enthusiastically; any Jarvis Cocker 
inspired whispering simply cuts out 
if it’s set too high. Outputs comprise 
both a balanced XLR output and an 
unbalanced ¼” mono jack output. 

The really impressive thing  
about this system is the technical 
spec you get for the price: four UHF 
channels, a true diversity receiver 
and internal PLL tuning circuits. 
All of which, was the preserve of 
the professional circuit back when 
Trantec’s S5000 was winning 
awards. Whether the S4.4 will 
find itself the recipient of similar 
accolades remains to be seen.  
We’d put our money on it. PM

“The really impressive thing about this system  
is the technical spec you get for the price.”
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ECHNICAL BIT
While the 

microphone in the handheld 

transmitter is of the dynamic 

variety, both the lavalier and the headset 

transmitters use what is called an electret 

capacitor microphone, generally abbreviated to just 

electret. It’s actually a type of condenser microphone 

invented by Bell Laboratories back in 1962. The name comes 

from a combination of the first and last letters of the word 

electrostatic and magnet, you see. What’s different about it compared 

to a conventional condenser microphone is that it uses a material that 

has been quasi-permanently electrically charged through the alignment 

of its static charges, in a similar way to a permanent magnet. Electret 

microphones were originally considered to be a low-budget and lower 

quality version of a condenser microphone and were originally used in 

telephones, dictaphones and anything that needed a very small but 

not particularly sophisticated microphone. Advances in technology 

now mean that electret microphones can compete, in signal 

quality, with conventional condenser microphones. They 

also have the advantage that they don’t require a 

remote power supply like a conventional condenser 

mic, although often have an integrated 

preamp that does. PM


